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The views and opinions expressed in this 
publication are those of the authors and the 
interviewees, which do not necessarily reflect 
the opinion of the Cultural Affairs Bureau of 
the Macao S.A.R. Government.

Editor’s Letter

When we talk about the development of the creative 

industries, we need to talk about educating the audiences and 

consumers to appreciate arts and culture, as well as training 

relevant professionals for the industries. In the Feature, teachers 

and students of Millennium Secondary School and Macao 

Polytechnic Institute reveal to us the current outlooks for 

Macao’s creative industry in terms of secondary, tertiary and 

further education. Bob Lei Hou Keong, an alumnus of Macao 

Polytechnic Institute and Design Director of Todot Design 

& Planning Limited, has established his own design label 

Ultraworks and developed a series of award-winning timepieces 

ULTRATIME001. In this issue, he shares his experiences and 

insight into the design industry. 

In the era that the internet is taking the lead, the demand 

of multimedia talents is increasing. Founded six years ago, 

CRAXH has made its name by its high-quality works with its 

forte in web design, animation and video production.  In Brand 

Story, CRAXH shares how it has become successful against all 

the odds.

Opened in late March and located at Travessa da Paixão, 

Cinematheque . Passion was finally opened in late March. In 

Extravaganza, the theatre’s operators Albert Chu Iao Ian and 

Wong Yeuk Ying Rita, Art Director and Chief Operating Officer 

of CUT Ltd. respectively, talk about their vision and mission 

regarding the operation of the cinematheque. In Budding 

Talents, local filmmaker Choi Ian Sin Tracy is in the limelight. 

Sisterhood, her debut feature film, has good box office results 

both in Macao and in Hong Kong. In the interview, she talks 

about the difficulties she faced from preparation to production 

of the film, and how her dream has come true. 

Seven bloggers from Macao and overseas continue to 

share their insight in Blogs.
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It is known to many that the UK is one of the countries where creative industries are pioneered. 
As statistics reveal, ever since the concept of creative industries was put forward in 1997, the 
sector has grown, amounting to a value of £84 billion by 2014, an equivalent of productivity 

at £9.6 million per hour, accounting for 5.2% of the overall GDP. Other than policy support, the 
growth of the relevant industries is also reliant on the scope of education. In recent years, 
there has been a significant increase in resources invested in the local creative arts to 
promote a more diversified economy, but where does the human talent for creative 
arts come from? In this issue, we met with the representatives of Millennium 
Secondary School and Macao Polytechnic Institute, who reveal to us the 

current outlooks for Macao’s creative industry in terms of secondary, tertiary 
and further education. We also talked with Bob Lei Hou Keong from Todot 
Design Studio to find out about the prospects for those engaged in 

this sector.

By Lai Chou In
Photo courtesy of Calvin Sin Production and interviewees

Arts and Culture:
The Necessity of
Education
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Jeni Ip Ka Leng, a Form 

Three senior high school student, 

had once withdrawn from her studies because of her 

poor grades. Depressed with her experience at school, 

she almost decided to give up her studies altogether, and 

lost her interest in fine art, a subject she was passionate 

about. However, having enrolled at Millennium Secondary 

School last year, she resumed her practice of painting, and 

two of her artworks were successfully sold at the charity 

auction of “6075 Macao Hotel Art Fair” last year. Speaking 

of her experiences, she explained: “There are far more arts 

programmes here offered to the students. It has helped 

me regain my confidence in painting, and made me realise 

that my creative work is appreciated by the others too.”

At Millennium Secondary School, there are many 

other students who have undergone similar journeys 

as Ip. Unlike traditional schools, it offers a curriculum 

targeting mature students (i.e. proper secondary 

education programmes to students above the age of 16), 

as well as vocational programmes. Ken Choi Weng Tat, 

Assistant Principal, explained that in addition to Socio-

cultural programmes for senior high school curriculum, 

they started offering arts programmes some five years 

ago, to complement the growth of creative 

industries in Macao. These programmes 

are designed to prepare students for 

university education, while at the same time 

encourage them to explore their artistic potential.

Guy Wong Tak Ian, Head Teacher of Arts Subjects, told us that 

the study hours for core, compulsory subjects (e.g. Chinese, English 

and Math) and for art subjects are at a ratio of 6:4. In this discipline, the 

primary subjects are ceramics, painting, filmmaking and music. Not 

only do these subjects equip students with the essential foundational 

knowledge, they also highlight the application of art. “We hope to make 

students understand that other than artistic appreciation, a painting 

can have many aspects to it, and it can extend to different forms and 

products. For example, other than its aesthetic value, photography can 

also be used in commercial purposes.”

Each year, Millennium Secondary School offers many opportunities 

to its students to take part in arts and cultural competitions and activities 

both inside and outside school. These include talent tournaments, 

“School Campus Fun”, “Macao City Fringe Festival” and “Parade Through 

Macao, Latin City”. For example, in the past three years, Io Weng Sum, 

a young, talented artist who works as an arts tutor at Millennium 

Secondary School, has brought the students to take part in Tap Siac 

Craft Market organised by the government. Each year, she would 

handpick a few outstanding items made by the students to be sold at 

the fair, pointing out: “If the art pieces made in the classroom can turn 

into household items, students will be very motivated to create.”  She 

also encouraged some students to help out at the fair, so that they can 

learn to appreciate the art of communicating and interacting with the 

others. 

In the classroom, Io focuses on stimulating their interest in the 

creative process: “Not all the students are keen to learn about the more 

technical aspects of the craft, and so if I focus too much on those, they 

will easily lose interest. It will make the subject more entertaining if I can 

encourage them to think on their own,” she said. Recently, she taught 

the students how to create “Zentangle”, which is more engaged with 

thematic expression than traditional drawing. In this way, she can bring 

in a form that engages with students of different abilities.

Other than various arts and cultural activities, the government 

has also launched many projects targeting primary and secondary 

school in recent years, helping students to learn about creative arts 

from an early age. These projects such as “Art Education Snowball 

Project”, “Macao Arts Festival Outreach Programme on Campus” are 

strongly supported by many primary and secondary schools. The 

government has also set up a Youth Art Gallery in Tap Siac to offer 

them space to showcase their talents and to host various 

exhibitions. Endorsing these projects, Wong Tak Ian told us 

that their students enjoyed taking part in some of these 

exhibitions. In fact, some of their works were even sought 

after by the public. “These exhibitions help to make the 

whole art-making process more complete. Through these 

activities, the students set themselves to creating art of 

quality, and appreciate the lasting value of creative work.”

Besides, it is also inspiring for students to interact with 

professional art practitioners, a process that sheds light on 

how arts and culture operate in the real world. He remarked 

that at Millennium Secondary School, they would often invite 

art practitioners to offer thematic workshops. Sometimes, they 

would also organise tours to visit arts and cultural bodies and 

enterprises. In May this year, they plan to have a school trip to 

Shiwan, Guangdong to learn more about ceramics making.

Indeed, activities such as outbound trips benefit the 

teachers as much as the students. In their recent art tour to the 

Mainland, Choi was impressed to see that the local educational 

sector maintains a close relationship with the arts and cultural 

enterprises there. In this way, the enterprises can contribute to 

the resources in education, while the schools can also nurture 

the talent that is needed for developing arts and culture. He 

felt that this interactive model spells out new possibilities for 

Macao. Choi said: “We are against a passive form of education, 

and hope that our students can truly discover their talent to 

serve the society.” 

005004 ISSUE20

Millennium Secondary School: 
Education Beyond the Classroom

 Together with other teachers 
in the Millennium Secondary 
School, Guy Wong Tak Ian 
(left), Head Teacher of Arts 
Subjects, and Ken Choi Weng 
Tat, Assistant Principal, are 
dedicated to promote creative 
education.

 Having enrolled at Millennium Secondary School, 
Jeni Ip Ka Leng (middle) resumes her practice of 
painting, and her artworks were successfully sold 
at the charity auction of “6075 Macao Hotel Art Fair” 
last year.

 Millennium Secondary School offers many opportunities to its 
students to take part in arts and cultural competitions and 
activities both inside and outside school. These include 
“Macao City Fringe Festival” and “Parade Through 
Macao, Latin City”.
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One can typically only think of almond cookies and 

jerk beef when friends and family abroad ask for gifts from 

Macao. But Hsu Hsiu-Chu, Director of School of Arts (the 

School) and Director of Cultural and Creative Industries 

Teaching and Research Centre (the Research Centre) of 

the Macao Polytechnic Institute, believes that Macao’s own 

designer brands and products can become the must-buy 

items from the city. To achieve such goal, education is of 

paramount importance.

To stay in tandem with the economic and industry 

development and to groom new creative talents 

for Macao, Macao Polytechnic Institute 

established the Research Centre in 

March last year. Hsiu pointed out that 

the School has groomed hundreds 

of talents in design, music, visual arts 

for Macao, and the Research Centre 

will further expand the outreach 

to bridge resources and community 

Looking back at school days, three graduates of Macao Polytechnic 

Institute said in unison “Time flew by so fast.”

 “In the past I saw some senior students pulled an all-nighter in the 

campus to finish their assignments. I used to think that they were last minute 

fighters. After when I started studying 3D animation, I realised that there is 

never enough time to do what you want to do,” said Kimberly Choi Lei Kei, 

who studied multimedia in Macao Polytechnic Institute. She explained that 

when there were deadlines to multiple assignments at once, the workload 

was so heavy that some students had to stay in the campus for three days to 

get their work done. But when one loves his or her job, all the work is worth 

it, even when it gets crazy. Choi admitted: “When I was studying in secondary 

school, I did not like studying at all. But when I was in the university, my 

mother once said to me that I spent more time in the school than when I 

needs. For instances, holding workshops, talks and short courses are 

some flexible ways to respond to the community needs. 

The Midsummer Art Camp held last year was to try to turn this 

vision into reality. The demolition of the dockyard in Lai Chi Vun in 

Coloane has become a hot topic in town. In April last year, the Research 

Centre dispatched a team of teachers and students of the School to the 

site to inspect it. The historical site was the theme of the three-day Art 

Camp and secondary school students were welcome to join. In the end, 

participants created various types of creative products related to Lai Chi 

Vun, such as photography, illustrations and pottery. All products were 

sold in a market.  

“Creative education needs to be entrenched locally. When kids are 

nurtured in such culture they may choose an art-related career when 

they grow up, or become supporters of creative products, because they 

all love this place.” Hsiu drew an analogy between creative education 

and a pyramid. The most fundamental is to nurture a group of people 

to be interested in art so that they can become supporters of creative 

products. The second stage is to nurture a group of people to be 

interested in design and they can promote it to the public. The top level 

consists of design professionals and management.   

Apart from doing the foundation work to nurture high school 

students their aesthetic sense, Macao Polytechnic Institute has 

collaborated with Taiwan University of Arts to co-offer Master's in 

Interdisciplinary Arts programme so as to provide more postgraduate 

training in art and culture and nurture more talents for the sector. She 

expressed that at present the School’s undergraduate programmes 

require student to major in a specialised discipline such as design, music 

or visual arts. But the global trend is to blur the line between disciplines 

and integrate them. Macao, therefore, needs more interdisciplinary 

talents. The School has planned to run graduate programmes in 

creativity studies so as to meet the needs of the development in Macao.

Hsiu emphasised repeatedly that community is vital to creative 

education. “Community is of paramount importance. It’s where we live 

and where we have bonding with. Our Research Centre and the school 

have to be grounded in the community as every community has its 

uniqueness and its story to tell.” Hsiu originally hails from Taiwan, but 

when it comes to the community culture in Macao, you see sparkle 

in her eye. Hsiu took the area around Avenida do Conselheiro Ferreira 

de Almeida as an example. To her that area is significant because it is 

embedded with both Chinese and western cultures and is a repository 

of stories. She believes that there is something culturally valuable yet to 

be uncovered in the area. 

The Research Centre has launched "A Study on Macao’s Community 

Creativity". Cases on development of community creativity overseas and 

in Macao will be studied and the strength of each community in Macao 

will be examined. Moreover, the institute is going to launch courses on 

community creativity and teachers will be encouraged to teach with a 

focus on connecting with the community.    

Also from Taiwan, Yu Kuo-Hua, Visiting Associate Professor, Cultural 

and Creative Industries Teaching and Research Centre, has been 

researching community creativity. Since the 1990s, Taiwan has been 

advocating the concept of community construction and proactively 

constructed each community’s identity so as to promote the local 

cultural industry. When it comes to the successful cases in Taiwan, Yu 

stressed: “Communities and rural areas in Taiwan eventually 

developed their own unique cultural industry. While 

Macao’s size is smaller and population is less than Taiwan, 

opportunities are still there. The key is to discover its own 

core values.” But it’s not about simply printing images of 

the St Paul’s Ruins on T-shirts or turning graphics of Lai Chi 

Vun dockyard to a pattern on a mug. The most important 

is to uncover the stories and culture behind icons, like the 

elaborate craftsmanship of boat building in Lai Chi Vun. 

 “Community creativity is to allow ‘Macao’ to become 

the subject matter of Macao’s creative industry, and to let 

Macao to be seen.” This is the vision Yu has with regards to 

the job he is going to do. 

was a high school student. What she said really matters to me.”

After studying graphic design, Grateril Sit Ka Ma has begun to be curious 

about everything around her. When she saw an advertising banner on the street, 

she would start thinking whether the design, such as the number of words, line 

spacing or layout, is appropriate. This is like what the proverb says: “Everything in 

life is inspiration.” Her classmate Libby Lei Pou Kin once made smartphone cases 

for sale. She is positive about the development of the creative industries in Macao 

because they government is very supportive of young entrepreneurs. When it 

comes to employment, Lei hopes to work for a design firm so as to get more 

experiences of the industry before establishing her own brand. As to the upcoming 

internship in this summer, she hopes that she can get an internship in a creative 

company in Taiwan to get relevant experiences, broaden her horizons and finally 

bring different elements back to Macao to stimulate her creativity.
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Macao Polytechnic Institute:
Bridging the Community and Let the Beauty of Macao be Seen

Grooming Design Talent for the Future

 Taiwan, Yu Kuo-Hua, Visiting Associate Professor, Cultural and Creative 
Industries Teaching and Research Centre, points out that the key for Macao 
to develop the cultural industry is to discover its own core values.

 Hsu Hsiu-Chu, Director of School of Arts and Director of Cultural and Creative Industries 
Teaching and Research Centre, believes that creative education is not only to train professionals 
for the industry. Nurturing enough supporters for creative products is equally important. 

 Libby Lei Pou Kin 
(left), Kimberly Choi 
Lei Kei and Grateril 
Sit Ka Ma are all 
confident with the 
development of the 
creative industries in 
Macao.



How many university students in Macao with design 

or art degrees have followed a career path in related fields 

after graduation? Quite many people. But how many of 

them have switched to other industries? Also quite many 

people. 

Bob Lei Hou Keong, Design Director of Todot Design 

& Planning Limited, is an example of the former. Graduated 

with a design degree from the Macao Polytechnic 

Institute in 2009, Bob had worked for design companies 

in Hangzhou and Shenzhen to gain relevant experiences. 

Afterwards, he came back to Macao and set up Todot 

Design with his partners in 2013. 

 “When I came back to Macao, I felt sorry to hear that 

many of my friends in the design industry had switched to 

other areas,” he said. Although it is not difficult for design 

students to find jobs after graduation, Lei points out the 

income level for designers is not high and they often 

work overtime, leading to a fatigue in mind. But why is he 

still involved in the design industry after all? It’s due to his 

ardour for creations but also a sense of bitterness.  

 “I have worked in Mainland China for four years after 

graduation. If I switch to other industries, it feels like I have 

wasted my time. That’s why I have not given up and kept 

going,” he calmly explained why.   

Currently, besides providing brand and graphic design services, 

Todot Design has established its own design label, Ultraworks. With the 

support from the Cultural Industries Fund, the brand has developed a 

series of watch products — ULTRATIME001. Taking inspirations from 

speedometer in a vehicle, the watch is different from traditional watches 

that have three watch hands. Its only watch hand is immovable, so the 

telling of time has to rely on the anti-clockwise rotation of its dial plate, 

on which the numerals are laid down in an anti-clockwise direction with 

irregular spacing. These elements illustrate its 

concept, which is a Chinese proverb “A 

boat sailing against the current must 

forge ahead or it will be washed back”. 

 “Many people have asked 

me about inspirations, but I don’t 

think inspirations are keys to 

design. In contrast, you have to 

pay attention to the details of your 

daily life from which a new idea may 

arise. For example, a client only requests 

your design service because of a problem, 

so your task is to analyse and resolve the 

problem.”

Before the launch of the watch series, Lei and his design team has 

done many researches to look for a breakthrough in the design. Their 

hard work at last pays off—the ULTRATIME001 watch series has won 

many regional and international awards in the past two years, including 

the silver prize of “HKDA Global Design Awards”, the Top 100 award of 

“Design Intelligence Awards”, and the “China Red Star Design Award”. 

Being delightful for garnering recognition from the industry, Lei said 

representing Macao to win these prizes make the whole experience 

more memorable as “only a few Macao-design products could win 

these awards”.  

Albeit his past experiences of brand and graphic design, Lei said 

he still has many things to learn like marketing and brand management 

amid the development of ULTRATIME001 watches. And fortunately, a 

Shanghai enterprise has become the exclusive agent of their products 

in China, helping them set up an online-to-offline sales network in 

Mainland China that now accounts for 80 percent of the total sales 

points of the watches. Macao, Hong Kong and other regions make up 

the rest.

On top of being a designer, Lei is also a part-time instructor at 

his alma mater Macao Polytechnic Institute. Compared to the past, he 

thinks the students now know more the industry. “When I was still a 

student, concepts like design and the cultural creative industry were 

not popular. With the rapid development of information technology, 

students now have some design senses in general and are 

more proactive,” he said. As students now excel at using 

the popular design software, he focuses more on sharing 

experiences of how to run a brand and work in Mainland 

China in his lecture. 

 “I often tell them you should not only limit yourself to 

Macao and should not regard yourself a graphic designer 

only. Although I started my career as graphic designer, my 

works now are not only about graphic design. If you have 

a good idea, you can present it in different media, such as 

graphic design, products, and apparels.”

Like Ultraworks, there will be more products, such as 

stationery and apparels, in additional to watches. Lei said: 

“I always think the environment of Macao is simply too 

comfortable. After graduated from design major, many 

companies are willing to hire you as designer. Even though 

you can’t make it, you can still work in other sectors. In 

contract, designers in both Taiwan and Mainland China 

have a strong sense of crisis, leading themselves to grow 

and enhance their competitiveness.” 

This is exactly the experience of “A boat sailing against 

the current must forge ahead or it will be washed back”.

Todot Design’s Bob Lei: 
Either Keep Progressing or Falling Behind
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 Bob Lei Hou Keong, Design Director 
of Todot Design & Planning Limited, 
believes that designers should pay 
attention to the details of your daily 
life and not to limit one’s design in a 
particular medium.

 Todot's ULTRATIME001 watch series has won many 
regional and international awards in recent 
years. The timepieces reflect Bob and his 
design team’s feelings towards life. 



Six years ago, several multimedia design graduates had a burning ambition to make 
an impact in Macao with their own multimedia productions. They named their own studio 
“CRAXH”, a variant of the word “crash”. The impact they wanted to make was not only about 
visual effects, but also how to make a change in the market. Not long ago, governmental 
departments as well as enterprises of all sizes often outsourced the productions of 
animated promo videos to companies outside Macao. But now, Marble Leong of CRAXH 
said: “Animated commercials made in Macao are actually not bad.” 

T h e  M u l t i m e d i a  G u r u  i n  M a c a o

B r a n d  S t o r y

 Marble Leong (left), Wallace 
Chan and Hugo Chang are the 
masterminds of CRAXH.

 Filming the documentary Fonting The City  Web design is CRAXH's forte
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By Lei Ka Io Photo courtesy of Calvan sin Production and CRAXH

classmates who got full-time jobs at that time were able to earn good 

money. The field of graphic design is hugely competitive. Instead, CRAXH 

focuses in multimedia design and it is now leading the way in the field. 

Macao’s multimedia design sector is still at the introductory stage. Chan 

supplemented: “It seems that we have made a right decision to focus in 

multimedia design since the very beginning.”

As the economy is growing, SMEs have more resources available 

for brand building. With the essential role of social media in marketing 

and the rapidly changing trend in design, enterprises and governmental 

departments no longer take a conservative approach when it comes to 

advertising. “I am not going to say something like design can play a role in 

changing the society. But design indeed has its value and can add cultural 

as well as commercial value to a brand.”      

Chan is in charge of web design in CRAXH. He pointed out that 

in the past companies had to rely on IT experts to make a website. 

Functionality often came first, aesthetics was secondary. In those days, a 

user-friendly design was not a necessity. “People may not find anything 

wrong about this approach. But I found those designs were eyesores.” It 

was until 2010 that flat design in user interface has become so popular 

that stylistic elements like the use of drop shadows have been phased 

out. Instead, simplistic yet visually appealing interface and good user 

experience sit at the core of a web design. Following the trend, many 

CRAXH SMEs and associations have revamped their official websites and these 

are all business opportunities for CRAXH. 

Another major source of income for CRAXH is the production of 

animated short films. It is no easy task to make a video that celebrates 

Christmas with an animated figure jumping up and down, or a video 

with 360 degree product photography. Craftsmanship is necessary to 

accurately create each animated movement and action. To play safe, 

some enterprises hire overseas companies to take up such productions. 

But those companies sometimes subcontract CRAXH to finish some tasks 

in the process. “There aren’t many people working in the field of special 

effects and 3D animation in Macao. This makes people think that no one 

has such expertise in our city,” said Leong. “And we are actually a proof 

that there are people capable of doing big projects in Macao.”

Leong has always been passionate about animation. In 2015, he was 

in charge of a bank anniversary campaign. Instead of using traditional 

new year couplets and firecrackers for celebration, Leong’s idea was 

to combine real lion dance to 3D animation in the promotional video. 

However the client had doubts about this. Leong steadfastly carried 

out research on the possibility of such campaign, revised the proposal, 

met the client again and step-by-step persuaded them to revamp the 

corporate image. He even paid the lion dancers and the film crew out 

of his own pocket. After three months of effort, the finalised edit of the 

video was ready on the eve of the Chinese New Year. “When the promo 

was out, people asked me whether the video was made by me.”

Another success story of CRAXH is about its collaboration with a 

household electrical appliance manufacturer in China. The company 

wanted to exhibit at a trade show in the United States and therefore it 

contracted a design firm there to make a promotional video. However 

the video was far from perfect and in the end the company had to hire 

CRAXH to fix it. 

At present, CRAXH composes of four partners, one full-time and 

one part-time staff. There are plans to hire more talents. Chan and Leong 

recalled that they had started everything from scratch. All team members 

worked very hard to build the studio with necessary equipment. Have 

they ever thought of giving up and if yes, any reasons behind? Chan 

said with a smile that he would only consider giving up his career for the 

sake of health. Leong explained that designers have very limited time 

for themselves as clients often make last-minute changes and designers 

have to fix them right away. “I once had a very hectic schedule that I was 

not able to go home for a month.” But they all love their jobs. Leong said: 

“I have a lot of wonderful moments with CRAXH and I feel proud of it. I 

would have regretted that if I were to decide to take up job as an office 

worker.”

The logo of CRAXH composes of several pyramid-shaped graphics, 

symbolising several people “crashing” into each other. The partners of 

CRAXH got a chance to come together because of the documentary 

competition organised by Macao Cultural Centre. In 2009, they rented 

a studio located near Instituto Salesiano to finish their documentary 

and get ready to enter the competition. Apart from being one of the 

contestants, they also worked on commercial projects with other 

companies. Gradually, the team was formed.

CRAXH’s forte is not only filming. In 2011, a year after their 

graduation, the founding members decided to start a business. One of 

the partners, Wallace Chan, said: “At the time I thought I'd only do what 

actually interests me after I leave school.” Their scope of services embraces 

what they have learnt when they were studying in Macao Polytechnic 

Institute. They especially excel in web design, special effects for animation 

and video production.

Another partner, Hugo Chang, recalled that at the very beginning 

CRAXH was nobody in the industry. As a boss of the company, he had 

to assume full responsibility for all matters to the business. He found 

out that after all costs had been deducted not much revenue was left. 

Those were the years when Macao’s economy was growing. Most of his 
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Macao’s New Landmark–

Located at Travessa da Paixão, right beside the Ruins of St. Paul’s, 

Cinematheque . Passion is housed in a Portuguese-style colonial 

building, which somehow matches the exoticness of the movies to be 

screened there. After some time of selection, CUT Ltd (CUT) has finally 

won the public tender to run the venue and took over the place in 

January. The cinematheque was officially opened in late March. We 

invite Albert Chu Iao Ian and Wong Yeuk Ying Rita, Art Director and 

Chief Operating Officer of CUT respectively, talk about their vision and 

mission regarding the operation of the cinematheque. They, together 

with CUT, were highly acclaimed for making the opening ceremony of 

the venue remarkable.  

 “In the opening ceremony, we screened a micro movie made 

by Macao directors Chao Koi Wang, Choi Ian Sin Tracy and António 

Caetano Faria. The movie is about the relationship between Macao 

movies and this cinematheque, as well as their passion towards the 

place. I hope that everyone enjoyed the show, and I also hope that 

more people will treasure local films.” As what Wong expected, guests 

and audiences had positive feedback on the micro movie. When the 

opening ceremony came to the end audiences started discussing 

the art of filmmaking. It was a wonderful evening of sharing among 

filmmakers and audiences. “We operate the cinematheque because 

we want to have a platform to exchange ideas and bridge like-

minded people. We believe that this is key to building a 

community with film culture.” Said Chu.

Perhaps it’s easy to organise one or two screenings, but it takes 

effort to gradually build up a film culture. “We have done roadshow 

theatrical releases a number of times. The responses are positive, and 

we garnered many audiences. But the problem is there are no follow-

ups. Now we have a fixed venue. We can now hold thematic activities 

each month or each season. This is essential to nurture local cinema-

goers. Good movies cannot survive without good audiences.” Said 

Chu.

Wong mentioned that the cinematheque is going to launch a 

series of cinematic training programmes like commentary writing 

workshops and seminars on production. Prominent filmmakers will 

be invited to speak in film talks. The more such activities people attend, 

the more likely they can become film buffs. Some may be interested in 

going further to dabble in filming. It is through continuing education 

that Macao can nurture enough talents to support the film industry.  

Films are of course at the core of the cinematheque. Wong 

said that there are plans to introduce indie films from Europe, 

Americas and Southeast Asia to Macao. Those are films with 

brand new ideas, or those are of excellent quality but cannot 

be screened in commercial theatres. The aim is to expand 

people’s knowledge of the cinema beyond blockbusters and 

Oscar winners and let them know there are many more films 

around the world that tell different stories. Chu also pointed out 

that there are plans to present a series of thematic screenings. For 

example, if the theme is about feminism, female-themed movies 

from around the world will be selected and screened. Curators with 

different backgrounds will also be invited to select films and share 

their unique insight about cinema with Macao audiences. 

 “Last but not least, we hope that the cinematheque can serve 

as an incubator of Macao’s film culture and support the growth of the 

local film industry.” Said Chu. On top of operating the cinematheque, 

CUT has been promoting the development of the local TV and 

film industries for years. Established in 1999 and originally named 

Association Audio-Visual CUT, CUT has been operating on a not-

for-profit basis in the sphere of introducing films and promoting 

discussion of the art form. A number of home-grown filmmakers 

were groomed by CUT. The trilogy of Macau Stories, filmed as early 

as in 2008, was one of the productions initiated by CUT. Ninety 

percent of the film crew members are local film talents. This series 

has made commercial screening of local movies possible.  

It is believed that Cinematheque . Passion, a new 

cinematic landmark in Macao, will be able to nurture good 

local audiences and film talents for the growth of the 

local TV and film industries.

What would you think of when we talk about film? Superhero? Stephen Chow? Or the 
Oscars? There are different types of audiences and film genres. Among different genres, indie 

films are actually popular in other parts of the world and attract a lot of audiences. Now in 
Macao it’s possible to see these films. Opened in late March, Cinematheque . Passion features 

non-mainstream movies. It’s a venue that allows audiences in Macao to catch a glimpse of what 
films are screening around the world.
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Cinematheque · Passion
Grand Opening of

 Wong Yeuk Ying Rita and Albert Chu lao lan 
expect that Cinematheque · Passion can become 
a base to nurture quality audiences in Macao

 Cinematheque · Passion is located at Travessa da Paixão, right 
below the Ruins of St. Paul's.



was an opportunity that could not be missed. She already 

had a complete script for Sisterhood in hand. The script was an 

assignment she finished when she was studying screenwriting 

in university, and she used the same script in a mock pitch to 

film investors when she was studying the master’s programme. 

Sisterhood is a poignant tale of two female masseurs. When 

Choi was small she had met people from all walks of life while 

she accompanied her mother, an insurance agent, to meet 

her clients. Among them, masseurs left a strong impression 

on her. “They usually wear flamboyantly, and they behave and 

talk grittily. They are so different from other housewives.” She 

therefore decided to tell a story of yesteryear’s Macao through 

these unique characters.  

After selection, Choi was chosen as one of the four 

beneficiaries of the support programme. However, it’s still far 

from enough to finish the production of her film. It is necessary 

to raise fund from other investors. To try to solve the problem, 

she invited her tutor in Hong Kong, Ding Yuin Shan, to be the 

producer of the film. Choi understood that she is green in the 

industry and it is difficult for her to secure investments from 

film production companies. “Even if you have solid experiences 

in making short films, it is not a proof that you are capable of 

making feature films.” 

Facing difficult situations, Choi and Ding visited potential 

investors one by one. “I think it’s a right move to look for a film 

production company to finance the film. By doing this I can get 

to know more about how the industry works. The distribution 

and promotion of the film will also be done better.” Finally, One 

Cool Film Production Limited agreed to finance her dream.

Shooting her very first feature film, Choi was under severe 

pressure. When she was a student and did film assignments, 

her classmates would offer help to her enthusiastically, and the 

costs of production were low. But the making of Sisterhood is a 

different story. The costs can go up to more than MOP100,000 

per day of filming. “The more days you film, the higher the 

costs.” Choi had to race against time to keep the costs down. 

But she was not always lucky. Originally the film had to shoot 

several important scenes at the St Paul’s Ruins. But the rain 

halted the shooting of the film. Choi had to shoot the scenes 

again on the last day of filming. She also had to hire 80-odd 

background actors again, which is out of her budget.   

What is the hardest part of being a film director? To Choi, 

it’s about the ability to make decision on the spot. “People in 

the film crew would ask me, say, what colour of the curtain is 

needed for a particular scene?”  She smiled: “if it were for my 

own home, I wouldn’t care what colour the curtain is so long 

as it can be hanged properly.” Every decision made in the 

film studio matters to the whole film. If a wrong decision is 

made, even if it is a tiny error, it can be easily and immediately 

identified in the film. Choi therefore believes that a film director 

has to know how to make right judgment under stress.   

“After finishing Sisterhood, I feel like passing out.” Said 

Choi when she recalled the three years of preparation and 

shooting of the film. “To me it's a big dream to make a feature 

film. It’s every filmmaker’s dream.” And then what’s next? “I of 

course want to continue to make films. Sisterhood is about my 

yearning for the good old days of Macao. Next, I would like to 

make a film about what is happening in Macao now.”

By Lei Ka Io
Photo courtesy of Calvan sin Production and 
One Cool Film Production Limited

Choi Ian Sin Tracy’s Sisterhood has just won the 
Macao Audience Choice Award in the 1st edition 
of the International Film Festival & Awards • Macao 
(IFFAM). Started filming since studying in high 
school, Choi studied filmmaking in university and 
over a span of 15 years she finally finished her very 
first feature film Sisterhood.  She said with a smile: 
“Filmmaking is a dream I have been holding for.”

Choi directorial debut was a film she made when 

she was a schoolgirl. She enrolled in a filming competition 

when she was studying in Form 3. She borrowed her 

father’s movie camera and each year she made one film. 

In the first year she dabbled in making romantic love 

stories. In the second year, she mimicked Pang Brothers’ 

thrillers. Choi was in charge of directing, editing and 

filming, but very soon she found that her works were far 

from professional. 

 “When I was watching TV, I noticed that the 

scenes were so beautiful.” She consulted some senior 

students and got to know that it is not appropriate to 

use one single scene from the beginning till the end. The 

sequence has to be carefully designed and close-ups are 

necessary. Later on, one of the senior students went to 

Taiwan to study filmmaking and this inspired Choi that 

filmmaking is the way to go. 

When Choi was studyinging Shih Hsin University, 

she finished ten-odd short films and got to have more 

understanding what’s going on behind the scene. 

She pointed out that film studies in Taiwan put more 

focus on the narratives of the stories rather than the 

cinematography techniques. Choi is interested in 

women’s issues and she chose courses on feminism as 

her electives. After she returned to Macao, she has filmed 

I’m Here, A Friend of Mine, Farming on the Wasteland and 

Sisterhood, and all tell various stories about girls and 

women. “Women and girls accounted for 

half of the total population, and women 

are also the majority of the movie audience. 

But it is so strange that there are not many 

female-oriented films available.”

When Choi came back to Macao in 2010, 

she first wanted to make a living as a filmmaker. 

But it has proven that it was impossible in Macao 

and thus she applied for a job as a television 

director. However, she was told to take up the role 

of a show host instead. A year later, she realised 

that the job she wanted was of no avail. She quit her 

job and continued to make films. 

 “At that time all filmmakers in Macao had 

their full-time jobs. We could only make films at the 

weekends,” said Choi. Very soon, she had to tackle with 

the problem of manpower shortages. Usually short films 

and documentaries require less manpower, and Choi 

managed to deal with it. But when it comes to making 

feature films, without the necessary manpower it’s 

impossible to turn ideas to tangible films. Later on, Choi 

decided to enroll in the Master of Fine Arts in Cinema 

Production programme in the Hong Kong Academy 

for Performing Arts. Apart from furthering her studies in 

filmmaking, she could also make new friends who share 

the same interests. “It’s easier to hire people from Hong 

Kong.”   

When Choi graduated in 2013, the Cultural Affairs 

Bureau has just launched the Support Programme 

for the Production of Feature Films. Four filmmakers 

would be selected and each would be granted a 

subsidy of 1.5 million patacas at most. To Choi, this 

to Filmmaking
The Road Map 

An Interview with Sisterhood’s 
Film Director Choi Ian Sin Tracy
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 The first feature film made by Choi lan sin Tracy, 
Sisterhood carries forward her interest in women's 
issues.

 Film stills for Sisterhood



ISSUE20 ISSUE20016 017

Rice - Cloud Gate Dance Theatre of Taiwan
Date: 15/4/2017

Time: 8pm

Venue: Grand Auditorium, Macao Cultural Centre

Ticket: $300, $250, $200, $150

Details: Inspired by the simplicity and beauty of man’s eternal connection 
with the land, Cloud Gate Dance Theatre’s Rice celebrates the life cycle of 
nature in tandem with the human drama. The Taiwanese company takes 
award winning projections of the island’s essential crop to merge grain 
and lavish fields of green with a choreographic blend of modern dance and 
internal martial arts. Emblematic choreographer Lin Hwai-min leads the 
troupe’s skillful dancers on their descent from the clouds.

Organiser: Macao Cultural Centre

Web: www.ccm.gov.mo/Event.aspx/Detail/8066 

Tap Siac Craft Market

Date: 21/4/2017-23/4/2017, 28/4/2017-30/4/2017

Time: 5pm-10pm

Venue: Tap Siac Square, Macao

Details: With 200 booths, the Craft Market invites not only local artists and 
designers but also those from Hong Kong, Malaysia, Singapore and Korea 
to showcase their creative products. Workshops and music performances 
by local and overseas musicians are scheduled during market days. The 2nd 
Award Ceremony and Concert of the Subsidy Programme for the Production 
of Original Song Albums is held concurrently at 6pm on 21 April and seven 
beneficiaries of the programme will be honoured. Do not miss the live 
performances by local musicians and artists.  

Organiser: Cultural Affairs Bureau of the Macao SAR Government

Web: www.facebook.com/MacaoCraftMarket

Event Calender
“Your Name” Exhibition
Date: 29/3/2017-11/6/2017 

Time: 9am-6pm

Venue: 7/F, South Wing,
 Taiwan Science Education Center,
 Taiwan 

Ticket: NT$280

Organiser: Kuang Hong Arts

Web:  www.kham.com.tw

Toc! Toc! La Mort

Date: 22/4/2017-23/4/2017

Time: 3pm & 8pm, 22/4/2017;
 3pm, 23/4/2017 

Venue: Black Box Theatre,
 Old Court Building, Macao

Ticket: $200 for two (family ticket)

Organiser: Step Out

Web: www.facebook.com/stepout.kids

“funfun Inno Shop” Pop-up Store

Date: 6/2/2017-7/5/2017

Time: 12pm-8pm (Mon to Thur);
 12pm-9pm (Fri); 2pm-10pm
 (Sat & Sun)

Venue: Tinfok Plaza, Travessa dos Anjos, 
 Macao

Organiser: Tinfok Plaza, 
 Macau Amusing Grand Events 
 Promotion Association,
 Anzac Realty,
 Innoduction Group Inc Ltd.

Co-orangiser: MACEXPO Exhibition Co. Ltd.

Macao Arts Window 2017 - 
Untitled Travel – Works of Lin Ge

Date: 2/3/2017-14/5/2017

Time: 10am-7pm

Venue: 3/F Macao Museum of Art

Ticket: Free

Organiser: Macao Museum of Art

Web: www.mam.gov.mo

Macpro Art Space Present
“Ah Chung’s Collection” Exhibition
Date: 13/1/2017-31/5/2017 

Time: 12pm-6pm (Closed on Sat,
 Sun & Public Holidays)

Venue: Macpro Gallery, 
 11 Rua da Felicidade, Macao

Ticket: Free

Organiser: Macpro Gallery

Web: www.macprogallery.com

Ambiguously Yours:
Gender in Hong Kong Popular Culture

Date: 17/3/2017-21/5/2017 

Time: 11am-6pm

Venue: M+ Pavilion,
 West Kowloon Cultural District

Ticket: Free

Organiser: West Kowloon Cultural
 District Authority 

Web: www.westkowloon.hk

My Grandmother’s Funeral
Date: 11/5/2017-14/5/2017

Time: 8pm-10pm, 11/5/2017-14/5/2017
 4pm-6pm, 13/5/2017

Venue: Shouson Theatre,
 Hong Kong Arts Centre

Ticket: From HK$220

Web: www.facebook.com/
 黃詠詩-155958195605/

Brand Stories – Macao Original Fashion 
Exhibition and Pop-up Store

Date: 8/4/2017-4/6/2017 

Time: 10am-8pm (Closed on Mondays)

Venue: Macao Fashion Gallery
 (47 Rua de S. Roque, Macao) 

Ticket: Free 

Organiser:  Cultural Affairs Bureau of
 the Macao SAR Government &
 Macau Productivity and
 Technology Transfer Center

Web: www.macaofashiongallery.com



Barack Obama, former President of the 

United States, was interviewed by The New 

York Times right before he was out of office. 

He mentioned that during his eight years in 

the White House he barely got five hours of 

sleep a night, but he insisted to read for an 

hour before he went to bed.  It's no news to 

anyone that Obama is an avid reader. During 

the holiday season the books he bought and 

recommended were in the limelight. One of the 

most heart-warming highlights was he gave 

his 18-year-old daughter Malia a Kindle filled 

with books he wanted to share with her. They 

include: Latin American Magic Realist writer 

Gabriel Garcia Marquez's One Hundred Years 

of Solitude , Nobel Prize winner Doris Lessing’s 

Feminist novel The Golden Notebook, American 

social activist Norman Mailer’s The Naked and 

the Dead, and Chinese American female author 

Maxine Hong Kingston's The Woman Warrior. 

The reading list is not only a proof of a father’s 

love. It’s also an expectation from a father that 

a daughter should become an empowered, 

confident woman when she grows up.  

You are what you read. Reading is not 

something difficult to do, and there is no right 

or wrong when it comes to reading. It’s purely 

a personal habit and choice. Although what 

books you read and how many books you read 

are totally private matters and preferences, the 

reading lists of people who can make significant 

impact to the society, like a president or an 

entrepreneur, can be the centre of attention in 

the public sphere. From their reading lists (and 

of course, such lists are publicity stunts to help 

project their views), we get to know more about 

these public figures who usually tend to keep 

their distance. To a certain extent, publicising 

their reading lists can be seen as part of their 

social responsibilities.  

It is said that George W. Bush, former 

president of the United States, is a voracious 

reader (he read 40 to 100 books a year), 

although he was often teased by the media as 

a “cowboy”. Moreover, many millionaires like 

Bill Gates, Warren Buffett and Mark Zuckerberg 

are book lovers and they proactively promote 

a reading culture. Their reading lists are very 

often an important reference to most of us. 

On the contrary, Donald Trump, the new yet 

controversial president of the United States, 

has no appetite for reading books, according 

to Tony Schwartz, Trump’s ghostwriter and 

credited co-author of his autobiography Trump: 

The Art of the Deal.  Schwartz told The New Yorker 

that he never saw a book on Trump’s desk, or 

elsewhere in his office, or in his apartment. He 

noticed that he never talked about books and 

doubted that Trump has ever read a book in 

his life. I am also pondering whether Trump’s 

anti-immigration and anti-free trade policies, as 

well as his isolationist ideology are related to his 

apparent lack of interest in reading.

However, as I mentioned earlier, those 

reading lists are useful references but at the 

same time they are also publicity stunts. 

We should have our own stands and views 

regarding their reading preferences. I once 

have seen a comic that depicts three persons 

standing on three heaps of books with different 

heights and the view they see are very different. 

I think this comic is similar to the three stages of 

life in the Chinese philosophy: from the stage of 

“a mountain is a mountain, no matter how long 

you eye it. And water is water, no matter how 

hard you watch it” to the stage of “a mountain 

is no longer a mountain even you keep looking 

at it, and water is no longer water even you 

keep staring at it” and then to the final stage 

of “a mountain is still a mountain, water is still 

water”. It is through extensive reading that we 

can enrich our life and get to discover the truth, 

kindness and beauty amid the uncertain and 

bewildered world. A mature civil society and 

its members would not blindly follow what 

politicians or celebrities read. Their reading lists 

are just a reference and we should make our 

own judgment reading what to read.

In January this year, a Hong Kong-based 

film crew was arrested by the police for 

unauthorised filming outside Public Security 

Forces Affairs Bureau in Macao. The director 

and the main cast were detained for the whole 

night, and the incident was only resolved 

when the director and the operator of the 

local film company issued a note of apology, 

explaining that it was an act of negligence on 

their part. The incident has aroused public 

attention towards the increase in filming 

activities in Macao, as well as served as a note 

of caution to those in the trade. It also raises 

concerns over these questions: what are 

the rights and responsibilities for a Macao-

based film production company in accepting 

commissions from overseas film crews. How 

can it preserve its own interests? How should 

overseas film crews gain the necessary 

understanding towards the local regulations 

prior to their filming in Macao? When a local 

film production company accept overseas 

commissions, how do they defend their own 

interests? What should be done if and when 

overseas film crews violate the local laws?

For importantly, seeing that various 

government departments are likely to face 

more filming-related affairs in the future, 

there is a demand for support in the relevant 

administrative matters and a need for raising 

public awareness towards filming activities. 

On the other hand, even private venues in 

Macao will most likely experience a new surge 

of demand for film hire, and so the owners or 

operators of these private venues should also 

understand the relevant regulations and their 

own rights. Personally, I know of someone who 

has lent his own shop to a film crew to shoot 

a short video, only to realise, to his dismay, 

that the area outside his shop was completely 

littered with cigarette butts, while the interiors 

was turned upside-down and some smaller 

objects damaged by the crew. My friend learnt 

from this experience never to let out his shop 

premise to others for filming. Such irresponsible 

or unprofessional film crews, I believe, are the 

minority, and so it is a shame to witness how 

their behaviours have led to a vicious cycle of 

events, causing adverse impact on the overall 

filmmaking industry. Therefore, a clear set of 

rules setting out the rights and responsibilities, 

such as legal guidelines or a code of conduct 

for filming, is essential for both the filming party 

and [the operator]. These rules or guidelines can 

help raise the awareness towards such codes of 

conduct among government departments and 

filmmaking groups as well as the wider public.

To quote an example, under the purview 

of Communications and Creative Industries 

Branch of the Hong Kong Commerce and 

Economic Development Bureau, the Film 

Services Office of “CreateHK” has steadily 

undertaken to improve filmmaking affairs 

and community relations. Their work involves 

organising promotional activities to lobby 

for public support towards filmmaking. This 

office is further divided into different teams 

such as film development and support unit, 

promotions unit and special licensing unit. 

The team comprised a senior engineer as 

well as officers from different grades to offer 

professional advice on film crews on the 

use of machinery and explosives for special 

film effects. They also published filmmaking 

guidelines, listing out the various permits 

application processes, government stipulations, 

and the code of conduct for location filming, 

such as compliance with relevant traffic and 

noise regulations; preventing inconvenience 

to the public, littering or damage to the goods 

of others. The guidelines include advice to the 

public on how to report on film crews in breach 

of guidelines, as well as handling procedures for 

cases where the film crew experienced threats 

or accidents.

Another impressive feature of this 

guidebook is that it lists out the various 

public areas of government buildings, historic 

buildings and public hospitals, together with 

the application processes required. The Film 

Services Office also indicates clearly in the 

resource booklet the various filming permits, 

application forms for venue hire, samples of 

notification letters to location film crews, etc, 

so that the filming parties can be clear about 

the application logistics and access the relevant 

forms. The forms and guidelines covered many 

aspects of filmmaking, such as the imitation 

of uniforms and equipment of disciplinary 

forces, the use of machinery, guns and empty 

ammunition; the blockage to vehicular access; 

and the use of remote-controlled drone. At the 

same time, the resource outlined information 

on the processes applicable to local and foreign 

film production teams and the respective forms 

for them.

Previously, location filming in Macao 

would typically involve the vetting by some 

11 departments such as the Cultural Affairs 

Bureau and the Civil and Municipal Affairs 

Bureau. The draft of "One stop filmmaking 

application" by the Cultural Affairs Bureau 

will certainly bring a positive impact on the 

overall development of films in Macao.

Recipient of Macao Literary Prize and Macao Novel Prize, Joe 
Tang is a writer and cultural commentator, and has published 
novels, including The Floating City, Assassin, and The Lost 
Spirit. The latter two titles were translated into English and 
Portuguese. Joe’s portfolio also includes commentaries on 
art and plays. They include Words from Thoughts, Philosopher’s 

Stone, Journey to the West, Rock Lion, Magical Monkey and 
The Empress and the Legendary Heroes. 

Joe Tang
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Supervisor of Audio-Visual CUT Association. One of the 
directors of Macau Stories 1, also involved in Macau Stories 2 – 
Love in the City and Macau Stories 3 – City Maze. Macau Stories 
2 – Love in the City received a special mention at Portugal’s 
Avanca Film Festival, and was shown at film festivals in Tokyo 
and Osaka.

Ho Ka Cheng
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The Sexual Offences Act was enacted 

in July 1967 in Britain. It decriminalised 

homosexual acts between men who have 

attained the age of 21 in England and Wales. 

The Act is considered a milestone in Britain’s 

LGBTQ movement. Scotland and Northern 

Ireland followed suit and respectively passed 

laws to decriminalise homosexual acts in 1980 

and 1982 in order to recognise more gay rights. 

To commemorate the 50th anniversary of the 

enactment of the law, major arts institutes 

in Britain like British Museum, Tate Britain 

and National Trust are going to hold relevant 

exhibitions throughout the year.  It is hoped 

that people will remember how gay people 

were unfairly treated and pay more attention to 

the LGBTQ (Lesbian, Gay, Bisexual, Transgender 

and Queer) movement. It is also hoped that 

people will understand the uniqueness of the 

LGBTQ culture in the sphere of arts. 

The British Museum
To explore and trace the experiences of 

LGBTQ in the western history and culture, a 

special exhibition “A Little Gay History” will 

be held in the British Museum from May to 

October this year. Covering the wide span of 

a thousand years, the exhibits include letters 

written on papyrus in ancient Egypt, a Roman 

drinking cup decorated with erotic depictions, 

and images created by contemporary artists 

like Bhupen Khakhar (1934-2003) and David 

Hockney (1937-present).  While various types 

of objects are exhibited, the aim is to explore 

the differences and diversity of love, desire and 

gender. The concept of the exhibition is based 

on the eponymous title of the book written 

by Richard Parkinson who once worked in the 

museum. The book covers the collections of 

the museum with an LGBTQ theme and is filled 

with incisive observations and comments by 

the author. The book won the Stonewall Book 

Award in 2014, among others. 

Tate Britain
Echoing Britisn Museum’s “A Little Gay 

History”, Tate Brtain is going to hold the “Queer 

British Art” exhibition and featuring works from 

1861 to 1967 relating to the LGBTQ identities 

and culture. The collection includes paintings, 

drawings, photographs and film from artists 

such as John Singer Sargent (1856-1925), 

Dora Carrington (1893-1932) and Duncan 

Grant (1885-1978).  This is the museum’s first 

large-scale exhibition that focuses exclusively 

on queer British art. Audiences will be able to 

know more about how artists expressed their 

emotions and feelings through their artworks 

when modern terminology of “lesbian”, “gay”, 

“bisexual” , “trans” and “queer” unrecognised. 

Beyond London
Apart from the British Museum and 

Tate Britain, arts institutions in other parts of 

Britain are also going to hold similar events. 

For instances, National Trust has launched a 

programme called “Prejudice and Pride”. There 

are plans to invite the public to explore the 

LGBTQ heritage of places like Knole House, 

Sutton House and Smallhythe Place. Moreover, 

Russell-Cotes Art Gallery and Museum in 

Bournemouth and Walker Art Gallery in 

Liverpool are also going to launch LGBTQ-

themed exhibitions during summer months. 

The former one is collaboration with local 

LGBTQ artists, while the latter one is a showcase 

of its own collections. 

Establishing an
LGBTQ museum

An advocacy group called Queer Tours 

of London has placed pink donation boxes 

in ten spots with a significant queer culture 

in London since the end of last year. It is to 

fundraise for the museum dedicated to the 

LGBTQ communities. This initiation not only 

allows people to understand more about 

the LGBTQ culture, but also enables the gay 

communities to deepen their knowledge of 

the gay movement and history. It is hoped 

that by founding a museum and holding 

exhibitions, an open, mutually beneficial, 

equal and respectful public space will be 

established. At the time of writing, The Alan 

Turing Law was just enacted and pardons 

were implemented for men convicted of 

homosexual acts that are no longer offences. 

I anticipate that the arts sector in Britain will 

be brimming with gay pride this year.

Yi-Hsin Lin graduated from SOAS; now living in England 
as a writer. Lin has participated in the curation of Chinese 
painting in Victoria and Albert Museum and British Museum. 
He is also a lecturer in Chinese art at Christie’s Education and 
contributes to several Chinese-language art magazines.

Yi-Hsin Lin
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I like strolling along Beijing’s old hutongs, 

or back alleys. I still find it fun to amble down 

Nanluoguxiang even it has already been very 

commercialised. Off the hustle and bustle of 

the boulevard, the hutong is quiet and is where 

you can still catch a glimpse of traditional 

community life in Beijing. If we cannot change 

the fact that China’s cityscapes are changing 

inevitably, we have to accept it. If the changes 

are for the betterment of the communities, they 

are acceptable even though the places look no 

longer the same. 

Adjacent to Yonghe Temple, Guozijian 

Street is one of the most beautiful hutongs 

in Beijing. The Confucius Temple is located 

on this ash tree-lined alley. During summer 

times the street is covered with dense foliage 

overhead. The hutong is not long, and its width 

is just about right, making it one of the very few 

streets in Beijing that is of the right size. Even the 

alfresco areas of the cafés are full of people, you 

do not feel crowded there. 

Guozijian Street is brimming with shops 

that sell low-quality, uninspiring knick-knacks.  

Shengtangxuan perhaps is an exception. 

This historical brand sells handmade Beijing-

style toys.  To the west end of the street there 

are cafés and souvenir shops, and it’s worth 

spending time there. By comparison with the 

very touristy Nanluoguxiang, Guozijian Street 

is quieter. However, amid the quietness you can 

see that something is happening and feel that it 

starts attracting people.

Lost&Found is located on this street. 

The owner is a Chinese lady and an American 

man. They both love everything about design, 

especially the furniture and household items 

that could be found in China in the 1960s. 

Therefore they started running this shop and it’s 

named Lost&Found because they want to help 

their customers to awaken the memories they 

have almost forgotten. The shop is small but 

it boasts various types of items. The furniture 

collection is particularly outstanding. Chairs 

that can be found in every household are used 

as a product prototype. Imported oakwood 

and calf leather are used and local carpenters 

are hired to craft the new chairs. 

The American owner designs the 

furniture, while his partner is in charge of 

fashion. Most of the clothes are simplistic and 

sensible in style. I believe that such design, 

with a MUJI vibe and a discreetly oriental 

touch, can only be created by an avid female 

traveller like her. If you like Chinese-style 

furniture and household items, not to be 

missed is Fnji Furniture located on the same 

street. All products, with a low-key Chinese-

style design, are designed by independent 

Chinese designers and exude a quaint old 

Ming-dynasty-style of elegance. 

A p a r t  f r o m  G u o z i j i a n  S t r e e t , 

Yangmeizhuxie Street near Dashilar is 

another hutong frequented by young and 

hip Beijingers. With a strong old Beijing vibe, 

Dashilar boasts a maze of historical hutongs. 

Yangmeizhuxie Street, literally poplar, plum and 

bamboo sloping street in Chinese, easily makes 

one think that whether the street is full of plants 

that are considered auspicious in the Chinese 

culture.  In fact, legend has it that during the 

early Qing dynasty, a matchmaker (“mei” in 

Chinese) whose surname is Yang was living in 

the area and hence it’s called Yangmeixie Street. 

The hutong has kept its quaint old name and I 

think that when comparing to those pretentious 

names of the major roads, this one actually shows 

more creativity of common people.  

Yangmeizhuxie Street inevitably has 

undergone transformation and now it’s a 

pedestrianised street. Fortunately most of the 

residents are able to keep their ancestral homes. 

Some of the shops along the street are given 

new life as cafés, bookshops and accessory 

shops. Local residents and hipsters mingle with 

each other and they represent different facets 

of Beijing. A potpourri of beauty permeates 

every corner there. 

During the Republican era, Yangmeizhuxie 

Street was a cultural landmark in Beijing and 

boasted a number of interesting bookshops 

like the World Bookstore, Zhongzheng 

Bookstore and Kaiming Bookstore. They were 

all prominent publishers back then. Now, cosy 

bookshops are sprouting up in the street, as if 

they are to carry on the tradition of the street.   

Mofan Bookstore is one of them. The interior 

of the shop is full of designs in the Republican 

era. It’s definitely worth spending some time 

there. Apart from selling old prints, the shop 

also sells a lot of culturally-inspired items like 

the retro thread-bound books. Adjacent to the 

bookstore is a retro style café called Soloist. 

Hand drip coffee is sold there. My friend and I 

sat at the balcony on the second floor, enjoying 

our coffee and the views of an ocean of roof tiles 

in front of us.  

Yangmeizhuxie Street and Guozijian 

Street make me think of the yesteryear’s 

Nanluoguxiang. I sincerely hope that amid the 

rapidly changing world, these hutongs can keep 

their character while being commercialised. I 

also hope that the shops there can continue 

to do their own businesses without too much 

intervention from the outside, and I hope that 

people there can sustainably continue their 

own ways of life.

Old Street, New LifeGay Pride: LGBTQ Art Events in Britain in 2017

Yap loves design, travel and everything beautiful in life. He 
writes for various media about travel and design and has 
published works, including Wander Bhutan and Myanmar 
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Yap is now Chief Content Officer of Youpu Apps, a Beijing-
based travel app company.
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During a visit to the Rokurokudo Gallery 

in Kyoto a few months ago, I watched a washi 

(Japanese traditional paper) exhibition by 

Naoaki Sakamoto. This Japanese craft has 

instantly caught my attention: washi alone can 

be the highlight of an exhibition apart from 

being used for writing and painting.  Nowadays, 

the gradual decline in the demand of washi 

apparently gives room for artisans to come up 

with different possibilities for this craft, giving 

impetus to new means to present washi. 

The technique of making washi was 

introduced from China to Japan during A.D. 400-

500. Made of natural materials like hemps and 

the fibers of paper mulberry barks, this thin but 

durable paper has become an inseparable part 

of everyday life in Japan. Serving as stationery, 

washi can also be used to manufacture daily 

supplies, such as umbrellas, paper lacquerware, 

side tables, and baskets, as well as being 

found in shoji (Japanese paper room dividers), 

doors and folding screens. Nonetheless, in 

view of various factors from the evolution of 

modern architecture to the introduction of 

mechanisation from the Western countries, the 

Japanese demand of washi has undergone a 

steady slump. 

Involving in the trade of washi for decades, 

Naoaki Sakamoto, aged nearly 70, also excels in 

dyeing washi. For instance, he brings out a slight 

brownish tone from the persimmon-dyed 

washi with a visible watermark that adds new 

flairs to the Japanese paper. Among his works, 

I am most intrigued by a series of papers he has 

dyed when he was on the road. According to Mr. 

Maemori, the owner of Rokurokudo, Sakamoto 

carries bundles of washi whenever he travels. 

From the forests in Norway to the seashores of 

Finland, Sakamoto dyes the papers on the spot 

to capture the beauty of the moment with local 

materials, such as mud. 

It is said that Sakamoto has begun to 

dye washi due to a large number of unused 

papers left in his warehouse. Feeling pity for the 

papers, he dyes them for fun. The washi crafted 

by Sakamoto is now not sold as stationery 

anymore (he still sees his creations as kind of 

“tools” though) because Rokurokudo and other 

galleries treat them as abstract paintings and 

mount them as art pieces, offering new ways to 

appreciate the papers.

Kurotani-cho, Ayabe City, one of the 

main sources of washi in Kyoto prefecture, 

still preserves the traditional process of washi 

production. First, the paper mulberry barks are 

steamed in a pot before stripping the coarse 

surface; any impurities are removed after 

drying and boiling the stripped barks; they 

are then cut and ground before turning into a 

paper solution. Afterwards, the paper solution 

is put onto a huge mat in thin layers to drain 

off the water; the renowned Kurotani washi is 

made after drying in wind. The rationale of my 

attachment to the Kurotani washi dated back 

to the times when I first watched the paintings 

by local artist Hatanowataru by chance. 

Although they were encased in frames, 

they were actually washi with a rough, 

undulating texture like stones compared 

with the soft and light washi I have been 

familiar with. Hatanowataru turns them 

into landscape paintings with the usage 

of various hues of gray and black.

Hatanowataru has recently held 

an exhibition in Utsuwa Kyoto Yamahon in 

Kyoto, featuring his paintings, pots, tables and 

boxes made of washi, as well as the Japanese 

papers in the pure form without any dyeing 

or decorations. Keen to watch his exhibition, 

I was deeply moved and humbled by the 

aesthetics of his Kurotani washi when I touched 

the papers. Most of the times we find washi 

serving an auxiliary role in support of the 

production of Japanese painting, architecture 

and furniture, but the creations by Sakamoto 

and Hatanowataru give us chances to perceive 

the beauty of washi in new ways. 

Sakamoto and Hatanowataru probably do 

not have any intentions to change the future of 

washi, or to make any significant contributions 

to the craft; they simply enjoy what they are 

doing and present the aesthetics of the papers 

in their perspectives. With their influential 

powers, they at least provide a new periscope 

for many people to appreciate this traditional 

craft. If someone could have a plan to nurture 

and water the seeds they have planted, the 

blossoming flowers could then be spread 

across the globe. In this way, this traditional 

Japanese craft can be passed down from 

generations to generations, staying unscathed 

from the passage of time and industrialisation.

As Donald Trump becomes the new 

president, the arts sector in the United States 

is beginning to fear that the government 

will drastically reduce the funding support 

to National Endowment for the Arts, or even 

abolish this federal arts funding body, set 

up since the 1860s. However, even if it were 

to be removed, it may not be as serious as 

some imagine, because the non-profit arts 

organisations in the United States do not rely on 

government funding, but rely largely on private 

and commercial support. On the other hand, 

in Macao, private and commercial funding 

for arts is relatively scarce, and so non-profit 

organisiations tend to rely on the government 

for support. In the long term, this mode of 

operation limits the scope of development and 

adaptability of these organisations.

When we consider the commercial 

funding for arts in Macao, it is impossible not to 

think about the role of the gaming enterprises. 

According to annual report statistics in 2015, 

corporate donations from gaming enterprises 

went mainly to charities and educational 

institutions, while their support for the arts is 

less obvious. For some of these enterprises, 

donation to the arts was not even featured in the 

annual reports, which indicates that their low 

priority for supporting the arts. Among the six 

major gaming enterprises, SJM is seen as being 

more willing to support local arts and cultural 

activities, while Sands China previously offered 

venue sponsorship to major arts event(s), while 

MGM has focused more on organising its own 

arts exhibitions. While some of these enterprises 

are willing to offer some sponsorships to arts 

projects, a more detailed scrutiny shows that 

most of these sponsorships were for events that 

featured major international arts organisations. 

Given their considerations on the commercial 

viability and publicity impact of projects, these 

corporations are much less keen to support 

local, small-scaled arts groups or individual 

artists.

In fact, even in the United States where 

there is more commercial arts funding, 

corporations are keen to sponsor more 

prestigious and large-scale arts organisations, 

making it hard for smaller arts bodies and 

individual artists to obtain their much-

needed funding. Hence, some mediating 

agencies involved in promoting regional 

arts development have become more 

interested in promoting private sponsorship. 

In San Francisco Bay Area, a project aimed at 

encouraging private sponsorship to the arts, 

The Fund For Artist Matching Commissions 

Program, is an excellent example. Operated 

by the regional trust, artists or arts groups 

can apply for a sponsorship up to the value of 

US$5,000-US$10,000, but this must be matched 

by a private sponsorship of the same value, 

preferably from a new sponsor. From 2004 to 

2010, this scheme has helped a total of 181 

artists with 116 arts commissions. Altogether, 

it has attracted a total of US$729,254 worth of 

donation from 3,120 sponsors. Findings from a 

conclusive study report on this scheme show 

that the backgrounds, values and sponsorship 

incentives for these sponsors are very different 

from the typical arts sponsors. Such findings are 

definitely revealing from the arts management 

perspective.

In fact, many sponsors participating in this 

scheme are themselves a large proportion of 

young or middle-aged artists or art practitioners, 

who are keenly interested in many issues such 

as social justice, environmental protection and 

cultural diversity. The primary reasons for their 

willingness to support art projects are likely 

related to their own identity as artists, or that 

they are related to the culture or community 

where these projects operate. Some of them 

decided to offer funding support because 

of the themes or formats of the art projects. 

Many successful applicants discovered, to 

their surprise, that the funding bids were not 

as difficult as they assumed. Apparently, there 

are people in the community who share the 

values and ideas of these artists, and are willing 

to support worthwhile causes.

The study report also highlights an 

interesting short film that encourages artists to 

identify their own patrons. In the film, the artist 

gives a talk to demonstrate to the audience 

how to source funding for his small-scale arts 

project. His persuasive speech captivates the 

audience to such an extent that, in just a few 

minutes’ time, many from the audience offered 

to make their donations. Humour aside, this 

film certainly brings home the message that, 

if we are willing to explore, there are indeed 

people around us who are generous enough to 

fund the arts. 

Japan-based writer and traveller, specialising in design, 
lifestyle and travel journalism. Ron previously served as an 
editor of MING Magazine, ELLE Decoration and CREAM.
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Who Pays for Art But the Government?Giving Washi Paper New Life

 Work by Hatanowataru  Source: www.youtube.com/watch?v=TnT6eC0-tV0
Philip Huang, an artist, staged a demonstration on how 
to amass funding for a small-scale arts project



Recently, I attended Piano Encounter: Meet 

Alice presented by Macao Orchestra, and am 

overwhelmed by the humanistic visions of 

the performance that go well beyond artistic 

creation. I am not a personal acquaintance of 

Ung Vai Meng, former President of Cultural 

Affairs Bureau, but he certainly made a strong 

impression as a distinguished official in charge 

of cultural affairs. After all, it is quite rare for a 

government official to be much missed by the 

community when he leaves the service. At the 

end of the concert, Lü Jia, the conductor, gave 

his thanks to Ung. As an artist himself, Ung has 

put in a lot of efforts in promoting culture in 

Macao, and has gained much respect for his 

work among art practitioners. Lü expressed his 

gratitude with Schumann’s Kinderszenen which, 

coincidentally, is the same piece chosen by 

Vladimir Horowitz in Hamburg in 1987. The only 

difference is that this recent string performance 

offered a more sentimental interpretation to 

the musical piece, and conjured a powerful 

sense of nostalgia.

This concert in Macao showcased three 

lesser heard-of masterpieces by Schumann: 

Genoveva, Overture; Piano Concerto in A Minor, 

Opus 54 and Symphony No.2 in C Major, Opus 61. 

Schumann is known more for his vocal works. 

Surprisingly, it turns out that his overture for the 

opera has garnered a much stronger appeal 

than the musical itself. Schumann composed 

his Symphony No.2 in C Major, one of his 

symphonic quartets in ill-health, Piano Concerto 

in A Minor, Opus 54, performed by Alice Sara Ott, 

a solo pianist on the day, is Schumann’s one 

and only piano concerto. However, in order 

to publish the compositions, Schumann was 

obliged to add two more acts to his original 

single-movement Piano Concerto in A Minor, so 

as to meet the requirements. Indeed, he never 

achieved the breakthroughs that he hoped for 

in his creative journey, but his willingness to 

experiment is most admirable.

As his relationship with Clara became 

publicly known, Schumann went through 

a period of personal fulfilment when his 

masterpiece was revealed in 1845. The three-

movement composition follows a traditional 

format, with a more dramatic and exhilarating 

overture, showcasing the interaction between 

piano and the clarinet, soft and gentle as the 

whispers between lovers. In the second part, 

the echo between the piano and the orchestra 

resembles a shepherd’s song. In the middle, 

the emphasis on the string element seems to 

embody a response to the piano.

Schumann’s composition reveals 

his passion for the clarinet, whose sound 

mediated by the wooden instrument evokes 

the warmth of human sentiments. The intense 

third part of the composition piece is filled 

with energy and music variation, bringing the 

entire performance to a classic conclusion. 

Compared to the more ethnic expressiveness 

of Tchaikovsky, Schumann’s music is not 

shadowed by suffering or pain. Instead, 

his music evokes genuine feelings. Unlike 

Beethoven's, Schumann’s music is much more 

subdued and subtle. Understanding this, it is 

not hard to appreciate the strong appeal of 

Schumann’s vocal works.

At the end of the symphonic piece, Lü 

paid tribute to Ung. It is such an honour for a 

retiring government official to receive such 

affirmative applause in various occasions. This 

hard-won respect comes from Ung’s reverence 

and passion for the arts. While Lü and Ung are 

unable to communicate fluently with each 

other due to the linguistic barriers (given Ung’s 

less-than-proficient Putonghua), it is a revealing 

moment to witness their sentimental tears. 

Indeed, art transcends language in many ways. 

It is a genuine joy to see an artist returning to his 

creative path, and I look forward to seeing Ung’s 

creative output as a painter.

A Touching Moment
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